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What to look for when buying a digital camera?

The most critical element in a digital camera is the lens because all light must go 
through the lens. So choose from traditional film camera makers, especially those 
renowned for their optical lens.

Consider what type of storage media the digital camera uses. SmartMedia is flimsy 
because its connecting wires are outside the cards. Memory stick is proprietary to 
Sony devices only, so it's not considered industry standards. Compact Flash card is 
by far the best bet because it is thick and hardy. Many output devices eg. printers and 
projectors use the card as storage device, so images stored can be output straight 
away in these devices.

Enjoy your compact camera!
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Is pixel count all that important?

Traditional camera uses film to record images. But for 
digital camera, the film is replaced by a small sensor 
chip - either CCD (charged Coupled Device) or CMOS 
(Complementary Metal Oxide Semiconductor) - which 
stores the image into a digital format.

The CCD or CMOS sensor’s surface is divided into tiny 
squares called pixels and each pixel records one 
segment of an image. The more pixels a sensor has, the 
more details it can record. While it’s true that the number 
of pixels a CCD contains is an excellent measure of the 
details the digital camera can contain, this is not enough

Picture quality doesn’t necessarily improve with another 
million pixels. Other features such as lens, colour filter 
used on the sensor and digital image processor also 
play an important role in determining picture quality.
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Basic Concept of High Quality 
Image

To capture an image, lights first have to go 
through the lens (equivalent to human’s 
eye) which are later gathered as electrical 
charges by the sensor (equivalent to 
human’s retina). The sensor, by itself, is 
incapable of perceiving colours, so it obtains 
colour data via a colour filter arranged above 
individual pixels. Image data gathered by 
the sensor is converted into digital signals 
to be analysed and processed by the image 
processor (equivalent to human’s brain) 
before recording the image onto a memory 
card. Each process is crucial in determining 
image quality.

So don’t just be deceived by pixel count. 
Check for manufacturer’s lens and CCD.
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How to take 
quality pictures 
from the digital 
camera?

Make sure that the automatic 
flash function is working 
when using a snap happy 
camera. If you are using 
a camera with creative 
controls, there are several 
ways to overcome the 
lighting conditions during 
your filming.

You could slot in different 
types of flashes according 
to the lighting conditions.

Adjust the aperture setting 
/speed to allow more/less 
light to enter the camera.

For night filming, you can 
adjust the ISO setting ranging 
from 100 to 400.

Use exposure compensation 
mode if there is a strong 
light coming from the back 
of the subject.

Compose your picture 
using the LCD first

Firstly, identify the subject 
that you are interested to 
emphasize. Next compose 
your picture using the LCD.
Ensure that only the things 
you want viewer to see 
appear in the LCD screen. 
If you are taking a moving 
object, always leave enough 
space in front of the subject 
so that it appears to be 
moving into the picture.

Now take the shot and you'll 
end up with your full image 
size "framed" the way you 
like it. If you are not happy 
with the composition, 
reshoot it.

Ensure that there is sufficient 
light in the background.
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How to ensure that your 
batteries will not run 
out on you at the crucial 
moment

Use special longer-life lithium batteries, 
which cost twice as much, but last three 
times longer.

Use rechargeable Nickel Cadmium (NiCd) 
or, even better, Nickel metal hydride (NiMH) 
batteries. NiMH batteries charge up to 500 
times and take just three hours for a full 
charge. 

Buy multiple backup batteries, so you’ll 
always have spares.

Consider a rechargeable, plug-in camera 
battery pack with longer power time. Before 
buying your camera, make sure that it has 
the right connections for such a pack.
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Use the camera's optical viewfinder 
whenever possible, unless your camera 
doesn't have one. Those sexy little LCD 
screens are handy for reviewing shots, 
but they make you pay by draining fresh 
batteries in 20 minutes or less. If you're 
shopping for a camera, make sure it has a 
traditional optical viewfinder as well as an 
LCD viewfinder.

If you have the choice, switch off the LCD 
except when you must view the scene 
digitally or review an already recorded shot 
to check your success.

Get used to turning off the camera between 
shots. Don't leave the camera on unless 
you're ready to shoot again immediately.
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What can you do with 
the images you have 
taken? 
Store it in your PC

The new range of digital cameras comes 
with a USB cable for fast connection to 
PC. Just download the software and get 
the digital camera to 'talk' to the PC. Once 
your photos are loaded into your PC, 
convert the image from its original format 
(usually a .tiff or .gif) into a .jpeg file. 
This is the most common way to send 
images because they are "compressed" 
and load faster.

After the connection, organise the digital 
images using bundled album software  
like ZoomBrowser to help you organise 
your picture. Remember to delete those 
pictures you do not want or it will take 
up too much memory space.

Send it to your friends via email. Make 
sure your recipient uses an e-mail 
program (like Microsoft Outlook) that 
allows him or her to view attachments. 
Then scan your “best” photos. Limit 
your attachments to 1 or 2-they will load 
faster.

Store pictures in online PC-based 
albums. 
There are many online photo albums, 
some offer free storage, while others 
charge for rental space.  

Check out these sites:
www.yahoo.com.sg
www.photopoint.com
www.shutterfly.com
www.ofoto.com
www.snapfish.com
www.zing.com
www.clubphoto.com
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Print the images

Images stored on the compact flash 
card can be sent to photolabs for print. 
However, they will not touch up the 
image for you. The best is to print it 
out into a photo quality printer. Just use 
ZoomBrowser to download the images 
into the PC and fit them onto an A4 size. 
You can print two 5R or four 3R prints on 
an A4 sized paper.

You can also buy direct photo printer. 
Link the Canon digital camera to CP-10 
(MRT card size) or CP-100 (post card size). 
Or insert the compact flash card directly 
into S820D to print 4R or A4 size.

Set up an album on your PDA
Dream of carrying your album on your 
PDA? These sites offer you some 
possibilities:
www.iteru.net
www.flipbrowser.com
members.aol.com/PilotPhoto

How to select the 
right resolution and 
compression?

Resolution is the measurement of an 
image in pixels. Since the maximum 
available resolution of an image is only 
getting higher, digital cameras use 
a process known as “Compression” 
to reduce the size of the image to a 
manageable size before it is stored. 
While this dramatically increases the 
amount of pictures you can store on 
each memory card, there is a trade off 
in quality.

EMAIL LOW - MEDIUM NORMAL

PRINTING PEOPLE/
PORTRAITS

LARGE FINE/SUPERFINE

PRINTING BUILDING/
SCENERY

LARGE NORMAL

 
SUGGESTED RESOLUTIONS

 
SUGGESTED COMPRESSION MODES

 
USAGE OF IMAGES

Depending on your usage of the images, the table below is a suggested guide.

Note :
Low Resolution (800 x 600 pixels)
Medium Resolution (800 x 600 - 1280 x 1024 pixels),
High Resolution (Above 1280 x 1024 pixels),

Compression mode yields progressively higher image quality as one switches from 
“Normal” and “Fine” to the Superfine Mode.
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Photography 101
Top tips for your shot

Step 1: What's the story
behind your photograph?

It’s important to remember that 
photojournalism is different from other 
kinds of photography – and also from 
other kinds of journalism! Sometimes 
your photo will illustrate aspects of an 
article, others you’ll need a really good 
caption to just complement it… 
And a lucky few times you might even 
be able to capture an entire story with 
just one photo! As the saying goes, a 
picture is worth 1000 words!

Maybe something develops right under 
your nose. If that’s the case, pull out your 
emergency camera (i.e., your phone!), 
and snap first, think later…

More often than not, however, telling a 
story with a photo is a combination of 
luck, planning, and proactively looking 
for a shot. Put yourself out there.

You should think long and hard 
if photography is the best medium 
to convey what you are trying to 
convey. 
And, if it is, can you visually connect 
an issue in your community with 
something in the wider world? Is your 
photo just exposing a problem, or can 
you demonstrate or suggest a solution? 

Remember the basic rules of journalism: 
Who? What? When? Where? Have a hook 
(something that grabs your attention). 

And make it current.
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Step 2: Plan your photo

Having a rough idea of the story you want to tell before you hit the pavement will 
make your photo that much
easier to find!

Then, you need to decide what kind of photos to take. 

Start by analysing other people’s work to see what you like. You could pick up 
random papers, or learn by studying the work of the master photographers of 
today.

√ What makes their photos so amazing?

√ What draws you to a particular photo?

√ What story is it trying to tell?

√ How does it fit into the rules of composition?

Once you’ve answered these questions, consider how you’ll go about doing the 
same for your own photo. Think. Plan…

And remember: tell the story visually. Show, don’t tell!
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Step 3: Lighting

Lighting is one of the key aspects of every 
great photograph. There is no single right 
way to do things, but there are certainly 
ways to obtain better results. 

Make sure you know what kind of light 
you will be dealing with, or better yet, 
plan to take your photos when you 
have the best light available! Generally 
speaking, you’d want to shoot with the 
sun behind you, but you could also play 
with other types of lighting, until you find 
the kind of effect you like.

The golden hour is a short period after 
sunrise or before sunset, during which 
daylight is redder and softer compared 
to when the Sun is higher in the sky. 
The colours on your photos will pop 
out in all sorts of beautiful hues. Avoid 
photographing when the Sun is at its 
highest in the sky (usually 11 am to 4 pm).

If you are shooting indoors, things get 
trickier. Try to use natural light (from a 
window), if you have insufficient natural 
light, it’s sometimes best to eliminate all 
natural sources, and to create a 2-point 
or 3-point lighting artificially. Try to mimic 
the kind of lighting you’d find outside.



21

Step 4: Depth of Field

In optics, depth of field (a.k.a. focus range 
or effective focus range), is the distance 
between the nearest and the farthest objects 
in a scene that appear acceptably sharp in 
an image. Textures, colours, and contrast 
look much richer when you achieve a good 
depth of field 

There are a couple of simple tricks to
do this. 

You could take a photo in such a way 
you have two objects in the frame, at two 
clearly different distances. The human eye 
will automatically process the distance and 
generate an optical perception of depth.

You could also just move close to the closest 
object. 

Don't use your zoom, just use your 
feet.

Move closer. Closer. Closer! Move as close 
as you can without losing the furthest object 
as a reference – and without endangering 
yourself.

Experiment with your rack focus moving 
your focus from the furthest to the closest 
object, or vice-versa, until you find a sweet 
spot you are happy with.
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Step 5: Perspective

Oftentimes you need to change your 
perspective to get a good photo. One 
of the simplest methods for a more 
compelling photograph is to get a closer 
look. Or to sink to someone else’s level – 
kneel down, get down on your stomach, 
do whatever you have to so that you get 
that lens where you want it!

You could also try filling the space with 
your subject, to create impact in that 
photo. Remember: a great photographer 
knows no bounds on his/her efforts for 
a great shot!

If you’re not exactly sure what you’re 
trying to say with your picture, try 
different perspectives – close up shots, 
wide angles, full frontals, angled… Check 
out the photos on your viewfinder and 
decided what speaks to
you, and which one tells the story better. 
Then go back and re-shoot that photo 
with confidence.

Composition Rules

Horizon lines: Make sure that you line up 
the horizon in your photo. Turn on the in-
built grid in your camera, if you need it.

Rule of thirds: The most important 
of photo rules. Mentally split the 
screen with 3x3 tiles (like a tic-tac-toe 
board!). Most recent SLR cameras and 
smartphones have this optional feature. 
Place key elements of your photo at the 
intersection of the lines, and important 
elements right along the lines… 

Leading lines: Use natural lines to
lead you to a focal point

Diagonal lines create great movement
in a photo.

Frame your photo using things such as 
windows and doors.

Figure to ground: Find a contrast 
between subject and background.

Fill the frame: Get closer to your subject, 
for an intimate view.

Patterns and repetition: patterns are 
pleasing to the human eye, but interrupted 
patterns are even more pleasing. Like 20 
poppies and one violet spread in a field. 

Symmetry is a winner. Use and abuse it.
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Step 6: Composition

Well. Composition is a masterclass. 
Professional photographers struggle 
with it every day, and often have to 
stop and think. So, don’t expect to get it 
all right the first time. But keep at least 
a couple of these in mind when you’re 
taking your photographs.

Step 7: Break the Rules!

So... now, like a real pro you’ve memorized 
your rules and are trying to take photos 
that respect them. Don’t let this stop 
you. Composition is important but rules 
are made to be broken. Enjoy yourself. 
And if your gut tells you something’s 
good, it probably is. Every now and then, 
you need to know when to follow your 
instinct, and when to ignore the rules. 
Improvise.

Step 8: Writing a caption

Well, not all rules are meant to be broken. 
Remember, in YRE there is a limit to how 
many words your caption may have, and 
you should respect that rule. 

Write your caption like a lead in an 
article. Make it impressive, snappy and 
informative, but not descriptive. Captions 
should tell you about the background of 
a photo, not describe the photo. It might 
take a few tries, but make sure you get 
it right.
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Step 9: Journalistic ethics and  
editing

Back in the day, any sort of editing was 
frowned upon. But nowadays most 
media have people called “photo editors”. 
Photos are enhanced, colour-corrected, 
cropped, played with. This is done under 
close supervision by editors, and under 
strict guidelines about what can and 
cannot be done, and what a newspaper 
does or does not do. 

What is never done is altering or 
manufacturing the contents or context of 
a photo. Of course everything is always 
subjective, and you are making decisions 
(i.e., “editing”) even as you choose what 
to photograph. But, at the end of the day, 
your photo should be an ethical, accurate 
portrayal of reality.

Remember: No amount of editing should 
ever, ever, ever alter reality! After all, 
you’re a reporter, not a photographic 
artist… just sayin’…

And a final note, to reiterate:

Composition in photography is far from 
a science, and as a result all of the 
“rules” above should be taken with a 
pinch of salt. If they don’t work in your 
scene, ignore them; if you find a great 
composition that contradicts them, go 
ahead and shoot it anyway. You need to 
know when to trust your gut, and when 
to be rational and follow the rules… They 
can often prove to be spot on, and are 
worth at least considering whenever 
you are out and about with your camera.
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